




















Adele Eustis

New Work

By Cynthia Hibbard

Nest-making, a continuing
theme in Eustis’ oeuvre

is here depicted in built-
up layers of dictionary

text added to varying,
textured surfaces and both
bold, dark brush strokes
accented with light,

delicate mark-making.”
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Grounds for Texture-triptych

In her show new Work, Adele Eustis refines her pursuit of innovative and
densely layered painting in two complementary series—one flat and hauntingly spare
and the other more sculptural and elaborately evocative of nests found in the natural
world. Nest-making, a continuing theme in Eustis' oeuvre is here depicted in built-

up layers of dictionary text added to varying, textured surfaces and both bold, dark
brush strokes accented with light, delicate mark-making. Her Grounds for Texture well
represents this painting strategy. In keeping with her practice of utilizing common
materials, some of Eustis'line work is made from scrunched-up wax paper dipped in
paint. In a deceptively restful counterpoint to the energetic swirls, dabs and vibrant
colors of her nest paintings, Eustis offers a pair of seemingly quiet and neutral-hued
flat plane paintings, Free Fall and Family Flight that highlight a few calligraphic scrapes
of paint breaking through layers. But they serve as barely contained lids over inner
tension glimpsed in assertive mark-making that's sporadically revealed at their edges.
As with Eustis'nest paintings, the works are carefully constructed, similar to the way
in which a wild animal might selectively scavenge materials to build its domicile.



Clockwise from top left: Untitled in Green-Gold; Flight; Passing Through; Sweepings 2
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